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“Shall we never, never get rid of the past!... It lies upon the Present
like a giant’s dead body! In fact, the case is just as if a young giant
were compelled to waste all his strength in carrying about the corpse
of the old giant, his grandfather, who died a long while ago, and only
needs to be decently buried. Just think, a moment; and it will startle
you to see what slaves you are to by-gone times — to Death, if we give

the matter the right word!” (182—83)
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2| DXIICHBEN LN BoTnALE, ZOFERIFERL TS, 20D
% MIE—RRY TRABETIEN ), AROBEYWTH L, AT, RFE,
o OB TREP LGRS, 510, BIEIFREREIZOERL. 74—

Y 21> Ty KD LS IZ7E<5, “To plant a family! This idea is at the
bottom of most of the wrong and mischief which men do. The truth is, that,
once in every half—century, at longest, a family should be merged into the
great, obscure mass of humanity, and forget all about its ancestors.” (185)
SOB., k=T LA TRREAEOREDTRE LT, THRICHE (BB %
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T A XIIHLE S, ZHIEbHAA, BENTHEL I L4820 5818,
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Wz T, BEREBICLT, EROALERET LI EI—IBIERDT 2,
LU, BIOREDITHIELALLEVWE I THo, 7Y ZUIBIRKEDS B
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W ROWGERE o T LIV, BEOLZHPTHRATLE S,

CHOLZZE-WVREE U Fa v REDB TR o 2B OWIE 4 2 458 H -
LBET, A= VT LA TH [BERHFEHLCVEZKTOLES250 50 &




22 B E O ERER

T4 —¥Y—2bhbhbe LI L LT, MR 2 L72RR] (211). M5
FHHLIYWEORDOT ) A S A S EIRIRE I 65D ToH 5B, “It was
evident, that, with but one wave of his hand and a corresponding effort of his
will, he could complete his mastery over Phoebe’s yet free and virgin spirit;
he could establish an influence over this good, pure, and simple child, as
dangerous, and perhaps as disastrous, as that which the carpenter of his
legend had acquired and exercised over the ill-fated Alice.” (211—12) &—
VLA TR OBRE. Yy Fa y—HEORT 1 — ¥ — O BH TR AR

DERMERIED ., JOTHEOHEFHIID 2V E W) BL WIS N,

EHhPHEOAES |2 FoTLE ). ZRIIBHOEE LRI THEDOT ¥
2 ThhHot, LA L. LS 2 — L3RR, ZOFEIITLRE
b, 74— — R RIERE,SBERD, ) LIEATEERo 22k — V7 LA
2OV T, BB FIRD L IR B, “Let us, therefore

defects of nature and education, and in spite of his scorn for creeds and

whatever his

institutions——concede to the Daguerreotypist the rare and high quality of
reverence for another’s individuality. Let us allow integrity, also, forever after
to be confided in; since he forbade himself to twine that one link more, which
might have rendered his spell over Phoebe indissoluble.” (212) (Italics
mine) CCTENFER-NVTLATOIRELHFTEILLIELLI 2T,
o [MMAOEEEET 2L VWIBELEBVRE] £, [DRAEIER
TR RAGREL] LABADLEEF L TD, IO FOERLERT
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AT LB OB R 23 Xk b, L L, BETE, RIZEDFEN FOH
Bcit, WAL LTEERY Y F 3 v —RICHT 2L A HIRT 2 S o0
A7 h. PR TH D, bHAA, Joel Pfister b A LT, w—)b
FUATHT 4 — - OFHOFE AT ROLEROVL DL LT, HlOY
S TED A > FEE T, EEFIOREIIEL TSI LIZANDWVIzZE )
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EENY L F g R A LA ERT ABICRE RREERLLTY
LLEZDETHLN, LELE—NT LA TORMRERZ, LIEEDF
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VTVA TR OER I AFEICHEL, d—V— BB L2 b
& % Godey’s Lady’s Book %> Graham’ s Magazine DMZEIZEFE L LS L LT
WL WO WIRERREIZER TRELS D) oF ) 2N, 3 B
TWI27 A AREROTHEE . A2 A Y X LA0HFOMETH 2,

19tHAERTFE L V) D, 7 AV I RERO T HOMES D & ) B
HOIRTONTZERTH B, 72X ABHF (KEET > FL— - Vv 2oy
(Andrew Jackson)®) 257 X 1) B4R [R#| T2 W3 LETA > T4
7 V5 ESE (Removal Act) 2L, #5505, BN B A7+ H#
EEVN 7201318304 TH ) (Wallace 45). ZD Db fESHIZEH &5 2
LICHARLO LS NNEER L THLDTH D TDLE D S A LA

* Howard Zinn (37~ Fib— - % 2V 22950 T. “Jackson was a land speculator,
merchant, slave trader, and the most aggressive enemy of the Indians in early American
history” (Zinn 98) Liki-X, 7 X AOERW AL ~O— L Xh 2 AN DEDOEH L BREL T
W,

CTEBE) OB T, =V - T 2 ) H RERO S HE (KEME) 5 < T TR
RENICL AT R, 20 [HHE)] OF TR Th—Y — Y BEPERT VS & )
o K=Y =YD [0y 2] 45, BELEAENS I L1k 5T “an inflexible and
exceedingly dangerous species of criticism” (3) I E N2 Z L AL 1) & o 7225 124
%5674\, §E- T, “Hawthorne himself actively participates in ‘obliterat[ing]’ Native
Americans’ ‘place and memory from among men’ by removing them from his literary
construction of early ‘American’ history.” (Powell 40) & W& 2 Powell D& B |2 13 5ER
P IBEBRL N,
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R LTHi}HE. Michael Rogin 256 ¥ 2 £ 912, kK% T A U #HBEROL
WA FICANTER, 7T A IHEIRVEIHHEREORBEZEITL I LIS
7570 T % (Rogin 80,85) .

—EDAZRAY AL LiE, FHFLISMBICA AN TEINDT T ¥
y .7 kY- AA AN (Franz Anton Mesmer, 1734—1815) »°, HHOF
SR DTS HIRIC. BRAEN B ORESEEICRIRMZ L, 7
SRS WETAIERELDELDTHS, TN T XY AIHED
D1OHRFEN T A Y H TREHE LTEDY T, BE—aEF, B
L ADRENESTHL—F B TRBERETHEVIA NNV IHRE
FEEHOILEo TV (Coale 8—12), BT A U A TIRHFEHAEEHL, B
LT W7o L b FEST, AARY XL EEMT HEIIRRTHE T
Y, EBICEZLITIRVOLEVETL, AV —VYARIDEV T TAT
(&mm)%%m%ﬁf%éﬁ%@%ﬁ@tbmxXXUxLtﬁ%%Lf
VB, FRICH LT, A=V — v Ahh N EENTHolzL ) HEND S
(Letters 588) . Samuel Coale b LTV 5 L )i, Z HLIZAARAY X b
DEIF OB R L B Ao TREBL Tk — Y — V5, RIEMZ 2T 505X
S LCOENLT YA - EvFa v gAY 2B, LROAMNLEE
FLTOTEGEEABEICB TV I EE, FFHEVEWEEbNS (Coale
13),

ke LT LA TOBWESER [7UA-ErFarv] Bis7 2 IRER
OFHRAEE A 2 A1) X LOMEOKADEZHIEHLALORIBRENTH
. EOBFICE AL, MR EANY Y=Y x4 X, TAYHRERE
ﬁ%5&@%b&ﬁ%\ﬁ%@iﬂ%%oﬁ?yFw—-?¥7VVﬁﬁﬁ?
B0 . 72— 19T KA LTV A A A Y RAREBALT, HVX
Wo [BoFE] 2XRLL) ETHAAXAN A HORKRTHS (FR 41
—43), BRI, TAVAEEROTHEFM) T AU AFEREREE LKED
MAEENIICT A AAA) ALOBOREN LB LR L 2036, 7Y A
DH=T7 A HEEROTHERL, 212, FRICEDLILRZFENZVD
DM, T A B EER— LR HANS (BR42-43), VI
TR L. Vx— A AT a—OREIMHE-T, TUALWVHILLIHD
WA EEARELTLE) LI REEMENE L, K=V =V, TAY
ﬁ%&ﬁﬁﬁw\%LTXX}UXAwuw:otﬁ£Kﬂ¢5ﬁﬁ&mﬂ%
dh  BIRE L VIR EE) THHBHLZbDEBRTEETHS ). —AD
B OKEIZIOHRET A U AAESICEEL Tz, HiEHO S kv [HE]
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DAY T7—LLTHRUGIEDTELEALH,S

DED XS 21907 2 ) O SMEI O SR -BIhE % H o & X
EbL, AHPE, TLTHREORUAEBRITLTLE)I RN T LAY
DWTERTREZ LT, EFRKELIHIT A LI LI EELY
b, FEVMELHE Do TRB LA EVWIFEETE LA EEDNSL, LD
DL, K [FHLBEE| »HELTCEERFERTHY ., MEOTE%
BLELGEWHAUEEREZ 7206 ThHb, 19HEOT7T X HttE %t %
BETAHNRELTOLFHOLER [ TR - ¥ rFar]| izBwT, R K-
TLVA TV Y T2 AOKRE—V F 3 r—KowkrER+—=L~
Va—DRE—F - NV—ROROFTEMHKEET—RE L, BELASE
BEF DL LCHHMICH AR L2 Th b, BRI LT, O
TA—E— I URELRELRC I LIZE-T, [EELZARM] LT
B 2ROELEE R o0 THbH, #LTRBIZ, HIEAFLELRX
ErFarROANMERUL, RE2E - AMTHLI L2 BOEL %55
B 22 BRAB T LIRB#ER LRIV ITLA YR, EorFa v
REE-NVRELEDE TR IAELZFVE, ILOTHODORMEE LT
IFTANLZENTEDTHL, ZOEFEIZ O, BEEH,S [HEEE] ~
EBARB LI LSR5,

R=NT VLA TOANREBRERIZOWTIE, Yy F3 v —KRoOBEY 18
TAHRZTTETGTIELZWES S, Ewyoid, B L7- X512, TEE]
IZBWT, ZOFEENT AV AORMREE) AME LT EIOATVE L
BbhbhbThb, FiZsl, HRE [TIVA - ¥rFar| it lfish
TWHIRERIFDOT 2 ) A ORESHEICHLTERIE, 741 —F—0D3 %
KB L7V EVIRERINZ R =V T LA T DEFDFITEIE, AY LT VT
. AT AU BTFEEREAZRAY ZAEHH L, 7AY HEEREHEIC
FOFREEEDIERBRTLIDLELEEZ ONE, FITHRR2L 12,
BOFRIR-NVTVATOZOTES MADOBEELEES 2| ok <
b D LR T 575, Richard Millington 256483 5 X 9 12, T 71k
“the basis for demarcating a legitimate form of democratic authority” & % ¥

* Robert Kelly {3 19HAZRIF-D 7 X 1) 1 D& IKFIC 2V T “The volatile and expansive
years from 1815 to 1850 were, in short an age of boundless when the ancient limits that

had suppressed human aspirations seemed magically disappeared.” (Kelly 143) & #k-~=T
AW
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22550 THYH (Millington 140).° [-EHE] D2 WSRO T RN = BN 1T
BEROVDEDIZESTWAEEZAESA), ZOEKRT, ANHMZEEZR
2Lk VT LA, [BEET7A)H] OREEFRMHESOHENFLLTY
MEIITONTWLIET TH S,

% %k

DLk, ko B0 ER [TV A - ¥ Fa ] 1T LH & n7z19th R Fr
DHLERNEFZE LGS, "=V T LA TORELEEZE L TE7LZ, KIC,
TR, REEFOLOICKEL CELEIREELRETHICELZORL %
Lo T4 — Y —DAYERERIEL, LKLt VTV, TOKTOSZE
2 THAIZ,

FlcieRE L2 Lo 0, 19MRAED T A1) Hid, EEFER - EAREHRAN
HETL2BETAADPELDRLELZ BRI E TV o RN TH LA, 74—
V—13%9 LB ORNIEDLENLEZEDRVWAY L L THEIPN TS,
Richard Brodhead (37 1 — € =122\ T, “Phoebe brings along with her the
virtues and limitations of the New England village.” (Brodhead 75) & i#f-~XT
WAH., THIFEEOEEY L CIRATWE, BENLRZEYFa Y ROKET
HO s, FEEORBEOEEZF S HE, oA 77 FOHETHE»
2 v i, BMOEL, FRMT, BHE - BELIETH L, 19K
OHEBHASIIBVTY, FRE=2—A ¥ 77 FTHIZOF/ZEMEIZTEN,
BRELEEEE o TWh, EE, BNICHWIICHE»T T, [FEZGYoEtA
TWVWBELVWIELZ XA LEIboTh] (174), LB E> TR L DI
“ribbon” D L 273 TH L (174). 72, BEIZE S ODFTHEIEHRE R
T, ETNY —2BEDbTI, FTE-o T b, L OFRILDEHT S
E912. T8I home 28T AHEETH N, BHICHFHATOEREZ L2

S TN FHINF 2T XLDBEAPLT AU - NA v AOEMBRTAAD
Timothy B. Powell i “I agree with Matthiessen that Hawthorne’s romance reveals the
‘possibilities of democracy’; in my view, however, these ‘possibilities’ include not only a
longing for justice and equality but also an implicit desire for a monocultural utopia.”
(Powell 40) &B~, dv—V—rvDEZLREERIDHSEITHADDDLDTH 12
LIRS B, WS, Z 0 Powell DIERIE, UM 2 ZRICANNIE, HLERTH
B DTHE, L. [EBA] 0BV, TA Y # R 2AAERTHHZ L
F—V—UABEGHITN, TAVIREROFEEZITHIEEI L LTW5E L) Powell ®
R (Powell 42—48) 3130, BAMA R DL BbNE, FEILLLHHET, F—
V=it TEBA] 2BV T, TAYSEREROFEELZVHLAIILAT X HOFEE
B LRDBNZZEHPICERLTVEDTH L,
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57 fair lady E b EFXAELTH LA, CCTEEHT LI LEDTELR VDD,
W EBEICD TN THI] (“knack”78) OFHLETH ., FFEHIZD
B LBA2RMELTHHEPNTVEHTH L, 2T BEILZITHNEE
ENBZZD [#] 13, W RELL, BHEELLTCOMEE L2 —FEOL —
VEBEL, TEO LW —FE2FBNTATIN=D10t Y MY a vy 7OH
RO T BRI BERNRAFICEEELT, BEuYREDEEE
ELLIAES LVWERFEORD EDIDEDPENT, AT IN—DEE P T7:
10t b ay 7EVNTETDICRWVICERTA2DTH S, “You shall see
that I am as nice a little saleswoman, as I am a housewife.”(78) &\
74 —E—DOFEETZFOIIHEDLDLL ), NTIN—%EIE D,

OO ERPTiEI o IThE, A\FHESICREBA LB oERM
L ATDTELWVWIEZ)RUTNIIEN RS L) a7 IVN—DERE# &
RPN TV L ERERC, Yy 7L — ¥V Fa VHEBEFEHTS LD
WA N2 19 R 2 EBEE (BAREE  BELHR) L OxTEY
IR TV S, BRIICIEIABIE, #HEG], &% & FIiRLERZ0 % HEY
ELZTVx T L—DREBEITED, b i) EEMRXOBESXSLOL 0T,
PERFBDZ ) 74— FERICHPIT - FDTHBICEREINS L )10, W% - A
% R ZEB b D & L TEHE %#ﬂfwéwgﬁbf\74~3 2]
Hh 38 7 S ié%fl«) KT ETHLERFEICHELVWDHDE LTIRZS
NTW5b, ZHEFEED FAE ) & 912, LA “with a self-respecting purpose
to confer as much benefit as she could anywise receive”(74) HEFEZ1T9 5
Tdh 5, Millington Va5 L Hi2, 74 —¥E—ickoT, > brav
71X “a place of fair exchange” 72 T& 5 (Millington 115), FEHEED
Christopher Clark 2’fE#i§ 4 L9112, 74 —E—D L) ZERE, NEAD
D) xEBEALLSHEOHBHETER SN TW/ERE - MEICEDS (RE
THETH, Ty TRGLHOT X)) AIZBWT, FFABILL TITBERESR
BREOT TEEIIEDLNTITo /25D THS (Clark 195—207), H HEKRT,
BATFHRNTHGRBOBREICHN L THEEEZHAVWRA—Y -2, 74 —E—¢
WO AN EBLUT, ZOMEBRBHKICBIT 5 —20HBH LAY FEIER L
TwathEbhs,

F=NTLAFIREE2E, REEREERE LT, H50I/NGHKE LT,
HEVIIAAAYAPMELT, —RIGBRICITEIL T2 TH LA, FDE,

ENSTRS [RE] [HETL] CLIEERBO RSN RITAT
Hotzlzo, NHHEDRPTEESTHTR, 50iEHe o2k % d
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DIRFHF AT T ot eEZ oS, [LHEAORSH] T, Bx§ 2HF
THHY Y 7b— - ErvFa  HEORROFE—FRL TOHVOHE—%
BEDOE-0 222 T, DNEIEDBEBRTH - IEENSR. FROHE
DEELFELL, [B#E] 2Hv, VL) DR nALL2ELZ—Nina Baym
SEH I, ZOVY T L—DRREBELAEZ, A=V I LA TIHIEDEA
213 Lo TERK L. “His new vision sees the whole world under the shadow of
the guilt he feels.” (Baym 168) ——, ZD72HIZ7 4 —E— I8 &RKD %
DThHb, FLTHLOELMELIHIZ, 74 —E—IIHLTRDO L ) IZFE
5o

“The world owes all its onward impulse to men ill at ease. The happy
man inevitably confines himself within ancient limits. I have a
presentiment, that, hereafter, it will be my lot to set out trees, to make
fences —perhaps, even, in due time, to build a house for another
generation—in a word, to conform myself to laws, and the peaceful
practice of society. Your poise will be more powerful than any

oscillating tendency of mine.” (306 —307) (Italics mine)

COELLEEZDOREII T4 —E—%2RVIZENPEEDITTHHH, KK
DBRALEZREBLF—NVT LA YL, POTHEAWETEL TH > ZHIIRST
ANEBE L, ANBHEO P TRELANEEZBL ABRETR-7-2LEE
BHLTWh, HIEEABZRTICOAMNGTE 2588 [FHEE] OBLETH
574 —E— 270 R=XF 5LV [FThA] 2L oT, 19T+ DHE
BT A AREOHRT [EnE] BO%HEL. BEIlEZTIT 20 0E
WABEBHICIT o722 825, FRESVIZNE, BIEZZ2E> TW-H
BOFIZHET S [BE] 2072 LT, BERPREZRAET S LWV EKRT,
BIZE > TIIBOTHELBINTH oL EZONDE, BEHIZE o T,
T4 —E—EDOR/IIE) ErF a Y ROMEOHKIZ, FEOBY L V) X
DiZ, ExFaROEOHEE (BE) OZFFLZERTLIHINDTHY), Z I,
HhbFE L Rudolph Von Abele DE ) L9 ek —V—ro [EA] (Von
Abele 396) Tid% <, BLDOEMGEZITANIEE N T 2IEEDHFZ
HEBLRETHAI),

* *

PlE., MEF—N7 LA TOAB2REICE) ZBXHFOELE, XA X))

bkt HEFCORIT L 19RO ER, €L TRFHNTH LT
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Eb. HILVWEAERORBRICOBEICHIET LI EDTE LB /NG R
BEZF 74— E—DMNEEEET LI LI2X o T IERDBE S WK (HH
K4 5MEDREOMIE) 25, ZLOMFRL-BLOE) L)%, BATH % (.,
FRIMADEABMEDER ATV VHEREFICHESL-DDOTL &
L BOTRERDIDOTHAEI L EHIFLT,

R=NT LA TOANEBLEREOEIT, L OW|MFRL- LRI L L%
KEOMHICHLDTIIRCL LA, MEDOTBICH 072 L EZBRETHY,
WIZOBBE Do TRILOT, WEE GER [7UR-ErFar]) 2. Bl
% ((EREOER]) OEEHHVIZBREL WS [BEER] IELLEY T,
KEgzdbb, WEZHEL, TETL L0 BHEOABHE~OBA® BT
ZEWTEXLOTH A, ’

Ak MBADEMEZEET L | REWLEMZFLELELLS ., SREDE
e VIEETRIA—NVILAY (BE) L714—-¥Y— (Ex3H (B))
LOFUIDEIE, BLABDIE Y Fa VREE-NVROMBELBZ T, BEE
FOBBEICL > TREAZ A Z TV SO 7 A ) hitL el OFAENDT
HERLTWBESZ B,
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Abstract

The House of the Seven Gables:
The Meaning of Its Happy Ending

Seijiro FUJIYOSHI

This article demonstrates that the happy ending of The House of the
Seven Gables is appropriate, not ironical, nor catering to the readers’
optimistic tastes of the times, by investigating the next three points: (1)the
change of Holgrave’s way of thinking which goes with his spiritual growth (2)
the social background of nineteenth-century America which was infested
with mesmerism and also with land struggle, and (3)the characterization of
Phoebe as someone with strong ‘poise’ with which she can lead a wholesome
life even in the age of the coming industrial capitalism. The key to
Holgrave’s spiritual growth lies in the acceptance of his own desire rather
than in the control of it. This was because he had a prejudice that he was
free from any desire. That acceptance makes him give up his position as a
‘cold observer’ and get into the ‘magnetic chain of humanity’ by owning a
family and estate. The marriage between Holgrave with a ‘democratic
spirit,” who has accepted his own desire and his sinfulness, and Phoebe with
a ‘knack’ for living, indicates the possibility of renewal for American society,
which was then thrown into confusion with the rapid expansion of industrial
capitalism. Their union can be seen in larger terms as more than the

reconciliation of the two families who hate each other.




