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In Measure for Measure we have a base world, a very real world in which
the action is firmly rooted. This is the disgusting, stinking world of
medieval Vienna. The darkness of this world is absolutely necessary to the
meaning of the play: Isabella’s plea for grace has far more meaning in this
Dostoevskian setting than it would in lyrical comedy’s never-never land.®
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¢ Peter Brook. The Empty Space. 1968. London: Penguin, 1990: 99.
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1 “With Angelo tonight shall lie / His old betrothéd but despised; / So disguise shall by
th'disguised / Pay with falsehood false exacting / And perform an old contracting.” (3. 2.
240-44)
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"' “He who the sword of heaven will bear / Should be as holy, as severe.” (3. 2. 223-24);
“More, nor less to others paying / Than by self-offences weighing. / Shame to him, whose
cruel striking / Kills for faults of his own liking. / Twice treble shame on Angelo, / To weed
my vice, and let his grow.” (3. 2. 227-32); “So disguise shall by th’disguised / Pay with
falsehood false exacting” (3.2.242-44); “Haste still pays haste, and leisure answers leisure;
/ Like doth quit like, and measure still for measure.” (5. 1. 403-404) (Italics mine.) JE{ET
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" “Give’t not o’er so: to him again, entreat him,/ Kneel down before him, hang upon his
gown. / You are too cold. If you should need a pin, / You could not with more tame a tongue
desire it: / To him, I say.” (2. 2. 44-48)

¥ “What’s this? What’s this? Is this her fault, or mine? / The tempter or the tempted,
who sins most, ha? / Not she: nor doth she tempt: but it is I/.... Ever till now / When men
were fond, I smiled, and wondered how.” (2. 3. 167-91)
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6 “Here in Vienna, / Where I have seen corruption boil and bubble / Till it o’errun the
stew; laws for all faults, / But faults so countenanced that the strong statutes / Stand like
the forfeits in a barber’s shop, / As much in mock as mark.” (5. 1. 313-18)
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' “An Angelo for Claudio, death for death; / Haste still pays haste, and leisure answers
leisure; / Like doth quit like, and measure still for measure.” (5. 1. 402-404)
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Abstract

Staging Shakespeare for Children:
Seisuke Yamasaki’s 2005 Production of
Measure for Measure

ETSUKO FUKAHORI

This paper offers a descriptive and analytical account of Seisuke
Yamasaki’s production of Measure for Measure in 2005. Special attention is
also paid to the ways in which the play was made afresh for a young
audience. The account of this production is based on the author’s memory
with an insight into Yamasaki’s dramaturgy given by her personal interview
with him.

Yamasaki significantly altered the structure of the play without
substantial loss or distortion. For example, he transposed the order of the
first few scenes in an attempt to make the flow of events clearer. He also
made a considerable number of cuts to shorten the playing time. Finally, he
introduced modern humor and idioms that might seem out of place in the
Shakespearean text, but were designed to appeal to young children.

A brief survey of the reception of the play is also given, evaluating the
theatrical and literary attitudes towards the play. Yamasaki’s production
was certainly a success, and this paper concludes that Shakespeare, given a
context which can fire their imagination, will be meaningful and fun for
Japanese children.



